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MILY BLUNI JOHN KRASINSKI

S

y
A REGOLAR.
REGOLA #2:

/ 4 REGOLA #3:

rd

DAL 5 APRILE AL CINEMA

SILENCE AND QUIET

Silenceusuallyaccompanieshe conceptof
tranquility, of stillness with all that is positive
andreassuring

a !QuietPlace& playson this conceptwith a
certainirony, becausehe placewherethe
storytold by the filmtakesplaceis everything
but quiet.

Butit iscertainlysilentbecause andthisis
the interestingpoint at the base of the film
the only possibilitythat the protagonistshave
to stayaliveisto mantainit silent, not making
anynoiseto preventthe mysterious
supernaturaforcesthat canhearthem,
attackthem, kill them.

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018
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3LUNT  JOHN KRASINSKI SOUND MASKING

Theonly scenewherethe father and son can
talk and useverbalcommunicationswhen
they are in front of awaterfall, that covers
their voices andheir presence

It isa noisysafeplacein the silentworld.

Waterfallsare perceivedby the monstersas
soundmarksf the place

; : MonstersattackBiophoniesand
/./ Anthropophoniesnot Geophonies

y
A REsua:
REGOLA #2:

/ REGOLA #3: . .
_ T.Cox Pianeta Acustico

DAL 5 APRILE AL CINEMA Dedalo, 2015
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B LUNT JOHN KRASINSKI

San Pietro Martire
che ingiunge il silenzio
Beato Angelico , Affresco

Museo di San Marco, Firenze
Particolare

/

y
A REsua:
REGOLA #2:
REGOLA#3:

DAL 5 APRILE AL CINEMA Rule#1: Nevermakenoise
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Anthropocene

TheAnthropocenesa newepochdatingfrom the beginningof | e

Economist

significanthuman impact on thdcarth'sgeologyand ecosystems

_ Triassic period Permian period
Jurassic period / \\ \
o N\ 1 '\,”‘”» s |

<4 A 2 o= T | Pennsylvanian period
‘,N, . i ¥ . y . A l Y pe
5 ~ d Mississippian period
) e 3 A |
06 Y " f

i~

1‘ AN M ) My i B Evoludon of PaulCrutzert & 2 St O 2AvitBropacgné (EK S
= I : Mondadori (2000)

Wao 5 ITeBiGhofihe Anthropocené X

UCPresg2016)

| PAUL J. CRUTZEN

|
Benvenutl
3 6 s \ nell'Antropocene! HI
{ s L smnoibmeni ] ——
o/ \ =7 ANTHROPOCENT
Pleistocene N PERIOD Oldest rocks o~
epoch I EPOCH dated on Earth P

=y A
:*:xo;cne\ Anthropocene "4/'/ A \?

epoch

Holocenell.700yearsagog 1950 | =

Anthropocene 1950- today —
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éNoise permeates our highly mediated and globalized cultin@se is not a

merely sonic phenomenon but an essential component of communication and
AYTF2NNIEOAZ2ZY aeaituSYE

MichaelGoddard Reverberations: the philosophy aesthetics and politics of noise, Continuum Publ. 2012

G2 KSNEYSNJ 6S |
2 KSy ¢S tAraidsSy

John Cage, ABC Interview, 19

o >
(o]

Will the slowswayingof theleaves

In thespringbreeze

everturn out to beannoying

if associatedvith listeningto a Pavane?

Andif associatedvith the Ride of th&/alkyries?
(Y. Ando)

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 12
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W. Shakespeare,
TheTempestActlll, Scene 2

Be not afeard; the isle is full of noises,

Sounds and sweet airs, that give delight and hurt not.
Sometimes a thousand twangling instruments

Will hum about mine ears, and sometime voices
That, if [ then had waked after long sleep,

Will make me sleep again: and then, in dreaming,
The clouds methought would open and show riches
Ready to drop upon me that, when [ waked,

[ cried to dream again.

Couldour citiesbecomea ¥les full ofnoisessoundsand sweetairs
that givedelightandhurtsnot€é ?

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 13



S. Luzzi, C. Bartalucci, A. RadicchiBrusci La citta che suona

[ S Statdfrom Landscapeand SoundscapeX

Soundscape
Combination ofeceived (objective sounds
perceived (subjectivg sounds

Qur Sonic EAVitonment an

[HE SUUNll\l AI’[

l T nin q F t h ‘."V or

Allthat surroundsuson the soundevel soundsof
nature andsoundsof the technologicakociety,that are
ableto impressthemselvesn the soundidentity of
peopleand communities becomingtheir sound R 0N RA Y-S LA R
memory(R M. Shafe)
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HabitatAy [ I OAYy f Iy 3dzZ 3S YSIya bKS tAQZSa¢od
Habitatis the place whose characteristics can allow a given species to live, develop, reproduce itse

Habitataffects quality of life, depending on climate and demographic changes.

scienceé 712

mbiente naturale € guat

Y S/SO2T
=)

=
(-: N\
¥ ARgcas
J 5533
203

Habitatis related with
ecosystems.
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TheHolisticApproach

Newlandscapesandsoundscapes

In landscapes and soundscape®othropocene
manmade elements and their sounds play a
decisive and discriminating role in the scenarios,
made of:

- buildings and infrastructures,

- noisy and (hopefully) quiet areas.

Landscapeandsoundscapeare perceived
as"worldaroundus' andnot "in front of us %
They changegheir nature from anobject of
contemplation to livingplacesinhabitedby
the observers

Perceptionis multisensoryand the sound

componentbecomesa veryimportant element M.MerleauPontys Lf @GA&AAGAES S f QAyY
of landscapeause,landscapelesign and Bompiani, 1998 .

. S. Vitale, Il paesaggio e il suo rovescio
landscapecontrol andporeservation Clinamer2015

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 16
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TheHolisticapproach
AcousticiangoingtowardsDt 20 f / 2 YT 2 NI X

How andwhere?

Developerof noise maps and noise action plans acoustic planners and designer of
actionsand solutionsfor urbanareasandbuildings shouldapplyholisticapproachego:

- noisemitigation andreductionof annoyance
- protection of exisitingand creationof new comfortablesoundscapes urbanspaces

- makingpossiblethe listeningof goodsounds

In urban areas an urban buildings where the negative karma are evident in the
perceived surroundingsof the observer, noise control and soundscapesdesign are
crucialandthe holisticapproachshowsparticulareffectiveness

The approachis basedon the principle of maximizing the pleasantnesof placesand
the globalsatisfactionof people consideringsustainabilitylike a positivekarmathat can
stopthe planet'sdegradationandthe discomfortof its inhabitants

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 17
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Urban Holistic: Besign of
Schools and playgrounds

Project by
Vie en.ro.seingegneria
City of Florence (2011)

BarriersO | y nbt$ust Barriers Noisyschoolyardsan beconvertedX ¥ N2 Y
sensitiveareasaffectedby noiseto quiet areasopen topupils relatives dwellers X

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 18
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Urban Holistic Planning and:- Design
Protected:trails im noisy -areas

Project by Vie en.ro.séngegneria

TranquillityTrails Greenzones City of Florence (2013)

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 19
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Urban Planning andDesign for-Global-Com{
Noise Low Emission Zenes

The Life Monza Project

Public awareness

Implementation and dissemination
actions
of results

v" B1 TOP-DOWN actions planning in the v" €1 Monitoring of the impact of the v" D1 Information and awareness raising

pilot area project actions. The monitoring activities regarding the project to the general
v' B2 BOTTOM-UP actions planning in the activities in the pilot area will be public and stakeholders

pilot area and public and stakeholders carried out up to three years after the v" D2 Technical dissemination activities to

information and participation project end stakeholders could usefully benefit from
v" B3 Prototype of monitoring system for project’s experience

Noise LEZ design - data analysis

techniques definition

B4 Pilot area actions implementation

B5 Monitoring and data collection for Project by Life Monza consortium:
impact assessment ISPRA, University of Florence, Vie en.rarggegneria City of Monza (2017)
v" B6 Noise LEZ Guidelines

ANRN
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Urban planning and Design for.-Global-Coméddrban sonic gardens
adzaAi O Oly KSft LI

AAAAAAAA

MUSST Design, Berlin (2015)

A responsive ananmersiveintegrationof nature andechnologyfor noisemitigationandwellbeing

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 21
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Daniele Lombardi

Grande notturno

a Gargonza

poema di suoni, segni e luci colorate
per -

tre pianoforti e |ape/compute’_t music

Danie.le Lombardi
Stefano Fiuzzi
-Riccardo Risaliti

i e

A.Folettoa 5 | Y A St S¢ AORSE &/érddRuforirtattos-
Nardini 2006
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Silencas not the
solution

Noiseisa sound
out of place

G. WKaye Themeasuremenbf noise
Vol. 3, 130 (1936)

Wi

Pistoia

26-27

Aprile 2018
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Piazza della Sapienza

10
8 Piazza Giovanni XXIII

9
Cortile del Palazzo de’ Rossi

Chiesa di Sant'Ignazio di Loyola
(o dello Spirito Santo) 11

12 7 Atrio del Palazzo comunale

Piazzetta dello Spirito Santo
é Atrio del Tribunale

1 Piazza della Sala
Basilica Della Madonna dell’Umilta 5 3 Y Criieen d sérimone

4

Palazzo delle Poste

2

Piazza Gavinana (o del Globo)

La citta che suona
(SoundincCity)

23
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sufficiently long time.

Noise becomes harmful when you
exceed high intensity levels and for a

Giovedi 26/04 PAESAGGI

SONORI URBANI

Urban sounds and soundscapes

Workshop a Uniser

Paesaggi sonori urbani - Introduzione

09:30 - 10:00 Luigi Del, Alessandro Pagnini, Sergio Luzzi
— lishongloslmnoyapes
10:30-11:00 —— Lﬂ%ﬂaturali dell'antropocene
. L.:ﬂerﬁ che cantano
11:30-11:45 Coffee Break

11:45- 12:15 Suoni, silenzi e musica
7 5 Francesco Baldi

12:15-12:45 — Limprontasonora della citta: urban soundscapes

Giovanni Brambilla
12:45 - 13:00 === Suona la citta
Antonella Radicchi, Lorenzo Brusci
5 iy N Al D
13:00-13:45) —— Nolse AwarenessDay e Lanatirachecits J D T
RNl —— Discussione
Ao Passeggiate sonore pistoiesi (partenza da via della Madonna)
15:00- 18:00 Antonella Radicchi, Lorenzo Brusci, Marco Cel
21:30 — Magia del suono per l'unita della cultura - Teatro Bolognini
2 Luigi Dei, Quintetto d'archi *La F llaria

The absence of anthropogenic noise is
essential quality aspect for natural are

and agroecosystems, especially w
associated with a high level biophony

Soundingstonesand buildingsX

In music the noise concept is linked to thg
cultural tradition that makes us accept &g
pleasant those sounds linked to traditig
and that comply with our sound
knowledge.

Soundscape characterization is
complex because human perception
has to be taken into account and it
varies from individual to individual as
RSLISYRa 2y aS@SN

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018
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When space has a minimal aesthetic
role, it fulfills a relevant function for
influencing the experience of music in
the hierarchy of the functions of
musical elements

Soundscape suggests exploring
noise in its complexity and it
ambivalence and its approac
towards sound

acoustic treatment, instead of
hiding it, leveraging on its|
surprising visual aspect

(Referring to a library design):
G2 KSYy gt l1Ay3a Ay
starts to feel the light, breezes and
0 KS

0KS &a2dzyR 27

In urban areas noise control a
soundscapes design are crucial and
holistic approach shows particul
effectiveness

Venerdi 27/04 PAESAGGI
SONORI URBANI
Urban sounds and soundscapes
Workshop a Uniser
% 5 Estetica del suono ed esperienza cognitiva
09:30 - 10:00 S e P g
M - tt luoghid’ It
10:00-10:30 Abl;(:g’e arei uogni aascoito
4 i Inn e e Sound Desi er le citta
10:30 - 11:00 Erk\mguv:ﬂc:n e Soun sign per le citta
m' Coffee Break ,\
2 U aSlnITa\5]5| del paesaggio sonon¥;rbano
11:15-11:45 kst fm g8
A Li t della citta: Holisti i
2 m_v Sc:::ﬂzgn a sonora della citta: Holistic urban design
: g Suona lacitta
12:15-12:30 Antonella Radicchi, Lorenzo Brusci
a0 iz R
12:45-13:00 — Discussione m
LT IR — Passeggiate sonore pistoiesi (partenza da Piazza Duomo)
) 5 Antonella Radicchi, Lorenzo Brusai, Marco Cei
21:30 Pink Floyd a Pompei (proiezione) - Fortezza Santa Barbara

a cura di Marco Cei, introduzione di Francesco Baldi

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018
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Thesoundwalksapproachg the utility of asoundwalk

Soundwalking Understanding howpeople
A participatory and creative method experiencethe spaces of everyday
of knowledge and evaluation of the life, how theyperceivethem and
territory, starting from sound what values and meanings are

attributed to them

e

Actively involve citizens in guidﬁ'?oiiﬁﬁalk?né Jzotsil Analysingand evaluating theity
evaluating the acoustic starting from the relationship
environment where they live by between the inhabitants and the
smartphone apps city itself through its sonic
component

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018 26
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Thesoundwalksapproachc the methodology

Criteria Kind of soundwalk G_roup _ silent soundwalks, with group discussions at the end
discussion ofthe soundwalk
Location . rural soundwalks commented soundwalks, in which comments are
made by both the leader andthe participants at
+ urban soundwalks )
designated stops and at the end of the soundwalk
Time + day soundwalks commented city walks, with comments made by both
+ night soundwalks the leader and the participants on the way of the walk
+ soundwalks over time, visiting the same location(s) at Evaluation silent soundwalks without evaluation points
d_rfferent hours, on weekdays and weekends; during points silent soundwalks with listening evaluation points,
different seasons defined before the soundwalk
Duration . from 10 to 90 minutes silent sou nc%walk5w'|th listening evaluation points,
defined during the soundwalk
Number of + solo soundwalks soundwalks with complex evaluation points defined
participants | .+ duo soundwalks (usually a researcher/artist leads a before the soundwalk
citizen/expert) soundwalks with complex evaluation points defined
. group soundwalks during the soundwalk
) ] . Visual blinded soundwalks, the blind leading the blind
Kind of + group soundwalks with experts (e.g. acousticians, d:e:dmrfan bl'l dod . d: ks th ' o | ld'g b Ibl' ’
participants architects) inded soundwalks, the seeing leading the blin
s . classic soundwalks without visual impairments
+ group soundwalks with citizens/city users
- Technical augmented soundwalk/audiowalks: headphones
Path + stationary soundwalks equipment and audioguides which provide layered sounds over

+ linear soundwalks along a predefined path
» linear, flexible soundwalks along a predefined path
+ linear soundwalks along an open path

Position of the
soundwalker

+ detached, trying not to have a sonic impact on the
soundscape

+ interactive, trying to play with the environment

A.Radiccli a!

the environment

recorded soundwalks with listening evaluation points:
stereo, binaural and ambisonic recorder, photo came-
ra, video camera, mobile applications

recorded soundwalks with complex evaluation points:
noise meter, stereo, binaural and ambisonic recorder,
photo camera, video camera, mobile applications

Table 1:A list of criteria for soundwalk design (Illustration: Radicchi 2017)

LJ2 O pdbndwalkidgh R SH sl 1 T

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018
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A 6A Pocket Guide t&oundwalking
Some introductory notes on its origin, established methodsfand
experimental variationse (Antonella Radicchi, 2017)

Purpose Kind HOW TO/Instructions

Civic and political Silent sound- Define a route, potentially with several listening stops along it. Then, walk in a line at a slow

To increase sonic aware- | Walks pace and stick to the route, in silence. If listening spots are part of the soundwalk, stop the

ness of listening and the group at these points and focus on listening for one minute, in silence. Then go on. At the

soundscape culture end, a group discussion takes place. Questionnaires and maps can be handed out to facilita-
te the discussion. Participant data collection is not recommended during the soundwalk.

Educational Commented Define a route with several evaluation points along it. Then, walk in a line at a slow pace and

To train for soundscape
action research

Research

To evaluate the sounds-
capes in order to develop
analyses, evaluation and
planning criteria

Table 2: A Pocket Guide to Soundwalking, proposing four methods of soundwalking, according to civic and political, educational and research purposes (lllustration: A. Radicchi 2017)

soundwalks with
simple evaluati-
on points

Solo soundwalks

Soundwalks with
complex evalua-
tion points

stick to the route, in silence. Stop the group at the evaluation points, focus on listening for
one minute, in silence. Then start the group discussion. Then go on and repeat the procedu-
re at each evaluation point. At the end, a group discussion takes place. Questionnaires and
maps can be handed out to facilitate the group discussions during the soundwalks and at
the end. Data collection is encouraged during the soundwalk.

Walk in silence along an open, imaginary, improvised route. Follow your ears and let them

guide you in the sonic exploration of the area. Data collection is highly recommended
immediately upon completion, in the form of a sonic diary/sonic notes/sonic mental maps.
Recording the solo soundwalk and listening to it when back home is highly recommended
to reflect on variations in perception. Binaural recordings are highly recommended.

Define a route with several evaluation points along it. Then, walk in a line at a slow pace and

stick to the route, in silence. Stop the group at the evaluation points, focus on listening for
one minute, in silence, and start the collection of mixed data. Then go on and repeat the
procedure at each evaluation point. At the end, a group discussion takes place. For compa-
rative analyses, the collection of mixed data implies:

« Quantitative data: DB(A) measurements, source definition;
- Qualitative data: field recordings, psychoacoustics analyses, questionnaires, pictures,
videos. Binaural recordings are imperative in order to develop psychoacoustics analyses.

FKLg Per chi suona il paesaggj&igevano, 2 Settembre 2018
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Standard method exploring and
perceiving the soundscape as it is

Innovative idea: to "switch on" the

city through "sound SEOA G SY ¢ ~ \ |
changing noisy or anonymous |
placesinto soundingplaces andto e
ask people about the perceived |
differencebetweenthe originaland
thea I OGO Abeal SR €
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Suonala cittad- TheSoundwalks

i ";‘:9“ Jﬁ
26-27

Aprile 2018
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Urban sounds and soundscapes

= 1: Basilica della Madonna dellUmi 7: Atrio del Palazzo comunale

5 2: Piazza Gavinana 8: Piazza Papa Giovanni XXIlII -
+* /11 3:Chiesa di San Leone DY [/ 2NIAES t €L W28 4 A
4: Palazzo delle Poste 10: Piazza della Sapienza 26-27

Aprile 2018

PAESAGGI
SONORI URBANI

Urban sounds and soundscapes.

Aprile 2018

PAESAGGI

Urban sounds and soundscapes

5: Piazza della Sala e degli Ortagg 11: Chiesa di S. Ignazio di Loyol
6: Atrio del Palazzaccio (Tribunale 12: Piazzetta dello Spirito Santo

FKLg Per chi suona il paesaggjd/igevano, 2 Settembre 2018 30



S. Luzzi, C. Bartalucci, A. RadicchiBrusci

La citta che suona

PAESAGGI
SONORI URBANI

Urban sounds and soundscapes

PISTOIA

S wemmes R
(&) ®=d=w [
GIOVEO| ORE21.00 TEATRO BOLOGNINI - PISTOIA
26 MAGIA DEL SUONO
PER L&NITASDELLA CULTURA
APRILE Luigi Dei i LaFilharmonie e llaria Baldaccini

Y PAESAGGI

Aprile 2018

SONORI URBANI

Urban sounds and soundscapes

)2 m
26-27

Aprile 2018

PAESAGGI
SONORI URBANI

Urban sounds and soundscapes

PAESAGGI
SONORI URBANI

Urban sounds and soundscapes

PISTOIA

N =
G O i

VENERD ORE 21.00 FORTEZZA S. BARBARA T PISTOIA
ECHOES - percorso di disorientamento sonoro

27 PINK FLOYD
APRILE LIVE AT POMPEI

ielaborazione di a cura di Spichisi
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Concurrentactivities

NoiseAwarenes®ay2018

ascolbanal

Paesaggi Sonori Urbani Pistoiesi

L——
Le

Freeaudiometriccheckups

Basilica della Madonna del’Umilta fontoc

v (250 5] rhTONAL NOISE ENATENESS DR

Datasheetgroduced “mmm DM UMS,“ b/

by students —

Con Il patrocinio di:

‘9 NI o
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Thequestionnaire

SOUNDWALK “SUONA LA CITTA” DEL 26 APRILE 2018

condotta da Antonella Radicchi

Per ogni punto di ascolto in cui ti trovi, rispondi alle domande seguenti.

PUNTO DIASCOLTON. 1 Basilica della Madonna dell’'Umilta

Domandan. 1
In che misura e quale tipo di suoni riesci a sentire in questo luogo?
(Metti un segno X per ogni tipo di suono nella casella che piti corrisponde alla tua opinione)

Per niente | Poco || Molto | Predominante

Traffico

ESERCIZI PREPARATORI ALLA DISCUSSIONE CORALE FINALE

Scrivi un pensiero a commento della tua esperienza della passeggiata di ascolto da
condividere con il gruppo.

Se vuoi, disegna una mappa mentale che rappresenti la tua esperienza della
passeggiata sonora.

Suoni della natura

Suoni prodotti dall'uomo

Suoni meccanici, elettrici,
etc.

Domanda n. 2
Come valuti la qualita dell’'ambiente sonoro che ti circonda?
(Metti un segno X nella casella che piti corrisponde alla tua opinione)

Non buona Poco buona Discreta Buona Molto buona

Domandan. 3
Ritieni che 'ambiente sonoro che ti circonda sia appropriato a questo luogo?
(Metti un segno X nella casella che pit corrisponde alla tua opinione)

Per nulla Leggermente  Moderatamente Molto Perfettamente
Legenda: 1) Basilica della Madonna dellUmilta 2) Piazza Gavinana 3) Chiesa di San Leone 4) Palazzo delle Poste
5) Piazza della Sala 6) Atrio del Tribunale 7) Atrio del Palazzo Comunale 8) Piazza Giovanni XXIlI 9) Cortile del D dan.4
Palazzo de’ Rossi 10) Piazza della Sapienza 11) Chiesa di Sant'lgnazio di Loyola 12) Piazzetta dello Spirito Santo omancaln. o |
Come valuti la qualita visuale di questo luogo?
(Metti un segno X nella casella che piti corrisponde alla tua opinione)
QUESTIONARIO "
Non buona Poco buona Discreta Buona Molto buona
INFORMAZIONI PERSONALI
Eta O <20 0 20-35 0 36-50 0 51-65 l O >65 Domandan. 5
Genere = Donna = Uomo T Altro Se vuoi, scrivi un pe acc della tua percezione di questo punto di ascolto.
lo OVivoa O Lavoro a O Sono un O Altro
Pistoia Pistoia turista
Titolo di O Medie [ Superiori | [J Laurea [ Master ‘ [ Dottorato
studio
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Perceived sounds
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Wilcoxontest of significance
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Mean value of soundscape perceived quality
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ESERCIZI PREPARATORI ALLA DISCUSSIONE CORALE FINALE
«  Scrivi un pensiero a commento della tua esperienza della passeggiata di ascolto da
condividere con il gruppo.

* Se vuoi, disegna una mappa mentale che rappresenti la tua esperienza della
passeggiata sonora.

Ongoinganalysis applying the
word cloud technique to
answersanddrawings
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